KuzMA STABI TURNTABLE & STOGI TONEARM

Guy Lemcoe

Kuzma Stabi: suspended subchassis, belt-drive LP tumntable. Speeds: 33.33rpm, 45rpm.
Plinth: solid cak. Subchassis: Medite. Platter: 9 Ibs. mass, precision-machined solid
aluminum. Removable dustcover: smoked glass in solid-oak frame. Resonance of sub-
chassis: 4.7Hz. Motors: one, 24-pole synchronous, 110V, 50Hz. Speed adjustment:
+0.5%. Power supply: extemal, quarz<ontrolled. Dimensions: 7};" H (with dustcover
closed) by 20%" W by 165" D. Weight: 46 Ibs. Warranty: § years, Price: $2200.

Kuzma Stogi tonearm: Construction: main assembly and headshell machined from

solid aluminum blocks. Internally damped armtube is made of specially treated aluminum.
Internal wiring: van den Hul. Arm mount: Linn-compatible. Effective mass: |2.5 grams.
Length: 229mm. Weight: 850gm. Warranty: 5 years. Price: §950.

Both: Approximate number of dealers: 25. Manufacturer: Kuzma Audio Komponente,
KAT Kranj d.oo., Hotemaze 17a, 64205 Preddvor, Slovenia. Tel: (386) 64-43391. Fax:
(386) 64-43388. US distributor: Muse Electronics, PO. Box 2198, Garden Grove, CA
92642, Tel: (714) 554-8200. Fax: (714) 554-5643.

the 1993 Winter CES. In VPI's

room at the Sahara, a portly, black
tonearm was sitting proudly atop the
new VPITNT Series 3 turntable. Point-
ing straight at me from the center ofits
massive, exceptionally stout frame was
a tapered armtube the diameter of a
swollen thumb. The fact that this un-
known (to me) tonearm was chosen to
sit atop a turntable as respected as the
TINT told me I was looking at a serious
new product. VPI's Harry Weisfeld was
standing nearby, beaming as usual, to
answer the barrage of questions that
sprang from my lips as [ leaned over for
a closer inspection, Who? What? Where?
When? Why? How much?

As I tried to inconspicuously wipe the
drool from my lower lip, a now smiling
Harry told me that the tonearm [ was
ogling was the Stogi Reference, which
is manufactured in the small Eastern
European country of Slovenia by a com-
pany known as Kuzma Audio Kom-
ponente! That was the last I heard or saw
of the Kuzma Stogi.

Until the 1994 WCES, when I strode
into the Acoustic Sounds room to chat
with Chad Kassem. It was there, in this
vinyl-lover’s Tiffany’s, that I spotted the
less-expensive Stogi mounted on a beau-
tiful, solid-oak-plinthed Kuzma Stabi
turntable. The combination was serving
as the source for some of the most natural,
compelling, and visceral sound I've ever
heard from a pair of Sound-Lab electro-
static speakers. I stayed—to enjoy not only
Chad’s recent reissue of Lightnin’ Hop-
kins’ 1963 bare-to-the-bones blues on
Goir’ Away (Prestige Bluesville, now Ana-
log Productions AAPB 014—just buy it!),
but the striking naturalness of its presen-
tation. That sound remained in my mem-
ory for months after the last audiophile-
approved AC-power cord had been

I first learned of the Kuzma Stogi at

1 I've asked Muse Electronics’ Kevin Halverson to send
me a sample, on which I'll report in a Follow-Up.
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unplugged from a wall outlet in a small
room somewhere in the Sahara Hotel’s
bi-level complex.

Not long after my return home from
Las Vegas, I phoned Tom Norton in
Santa Fe and Kevin Halverson to arrange
the loan of a Stabi and Stogi for review.

SETUP
Within a few months, a large carton
arrived at my door in San Diego. As 1
cagerly but carefully unpacked the boxes
and sorted and identified the parts, 1
recalled Kevin Halverson's assurance that
setup of the Kuzma Stabi was a snap. It
was. In fact, the most time-consuming
aspect of the operation was the adding,
drop by drop, of the viscous silicone oil
to the four spring reservoirs (it took
about half an hour). [ used a toothpick
as a depth gauge to ensure that the sur-
face of the oil was the recommended dis-
tance (10-15mm) below the top edge of
the reservoir.

I encountered no problems in this or

Kuzma Stabi turntable with Stogi tonearm

subsequent stages of setup. The instruc-
tions were clear, and the many illustra-
tions will guide even hamfisted audio-
philes error-free through the process.
The pre-drilled mounting board ren-
dered installation of the Stogi tonearm
similarly stress-free.

The 23%" W by 15%" D top shelf of
a Roonilune ClampRack was just the
right size for the Stabi centered on the top
plate of a Bright Star Big Rock. With the
Stabi so situated, it took only a few
minutes to level it via its three pointed
feet, route the tonearm cables, fine-tune
the suspension, and adjust the tonearm
and cartridge. [ located the power supply,
which controls the turntable and is con-
nected to it via a long cable terminated
in a five-pin DIN plug, on the lowest
shelf of the ClampRack. This placement
ensured that I'd get some exercise, since
each time 1 wanted to change or flip
records [ had to bend down to turn the
motor off, stand upright to make the
change, and bend down again to turn the
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